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Transboundary Aesthetics
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Dialogue with Lam Fung
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The intimate relationship of mountains and waters shown in Chinese literates’ paintings are the representation of ecological wisdom of
the ancients, Wang Wei (701-761), who was good at creating poems and paintings from the Buddhism ideas, put forward “The path to
painting is based upon the ink”, the worship of Chinese “ink” painting even accessed to a supreme realm. Since the deconstructivism

presented in various disciplinary in 1960s, some ink painting artists in the contemporary era have attempted new foothold.
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Studied under Tang Yun (1910—1993) and Zhao Shao’ang  (1905—1998) where Lam Fung acquired strong traditional Chinese ink
painting background before obtaining Bachelor in Fine Arts from Zhejiang Academy of Fine Arts. Afterwhich, he further continued
his quest for European classic and new media transformation from one of the oldest art academies, Vienna Academy of Arts where he
was awarded first class Master Honour. The combination of transcontinental existence brought about a surreal feeling of the
understanding of “art” for Lam Fung, creating an independent visual system, obscuring the differences between distance and close as
well as static and movement with brushwork and time-space, making an attempt to deconstruct the “environmental ethics” of Chinese
Mountains and Waters aesthetics. He extracts independent cross section accurately so as to annotate his creation origin;
“deconstruction, only is a kind of annotation, but not an ultimate”. It is hard to pinpoint his paintings as concretization or abstraction,
however he isn’t only satisfied with the methods of deconstruction and recombination to accomplish the discussion on artists’
environment proposition. He takes out and reinvents the simplicity in Chinese ink painting, expressing his personal willingness

through the transfer and association of different media, taking his artistic career to new heights.
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Lam Fung recent solo exhibition “Index of Nature” a transboundary art exhibition expresses his concerns for environmental issues
where it engages audience to realize the unprecedented pressure in the contemporary society. The exhibition investigates the idea of
‘environmental ethics’ that often represents in traditional Chinese landscape painting as moral philosophy, to question if traditional
cultural ideologies and value from the past can ameliorate the challenges we faced today. Series of contemporary ink paintings
presented in the exhibition use moderate spatial narrative and abstract code as organic container of memory. “Temple hung on air” is a
black box which elevates in the middle of the exhibition hall. Audience may temporarily “set feet into” it to feel the ethereal
differences of space and motion. This interactive intermedia installation activates natural forces of gravity, spatial elements, time base
media and human interaction which investigates the notion that human beings often relish the thrill of the unknown, exploring multi-
relationship between human being and the nature. Another light installation “Dissemination” derived from moon-shaped silk fan
painting, a sector of the traditional Chinese paintings. The installation emits light beams and forms moon-shaped fan lighting in motion
to set up novel relationship between past and contemporary in the site of the exhibition. By means of metaphor, it relates

environmental issues, triggering people’s deeper thoughts.
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There seems no conflict in Lam Fung's multidisciplinary or interdisciplinary approach, either tradition vs contemporary. “Synergy”,
when he was annotating his combination of art and science, he mentioned Buddhist Western Paradise, the Avalokitesvara stood for
spiritual emotion and the Mahasthamaprapta stood for rationality and support, just like the relation between art and science, which

were combined perfectly and beautifully.
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Fospel: The ink paintings in this exhibition is to pay homage to the ideas of traditional Chinese Mountains and Waters painting which
is often viewed as “livable and travelable”. However the exhibited paintings counter the norm and offers different viewing experience,

when did this unique motif comes about ?
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Lam Fung: I pay homage to this great tradition of Chinese painting aesthetic due to my childhood education background. I had the
honor to be under the apprenticeship of my teachers Tang Yun and Zhao Shaoang to learn traditional Chinese painting where I was
exposed to many great old masters’ authentic works which fascinated me greatly. For this show, the reference to Dong Yuan (?- 962)
and Ju Ran (ca.907—979) of the South School Founders of mountains and waters paintings can be identified through the flexible
movement of the performative strokes of water and ink in my series. These two great artists' works embodied Wang Wei’s concept of
“Poem painting, painting in poetry” echoing harmonious spiritual temper between human and nature of their time has given me great

joy which empowers me to create something to reflect our time.
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As a contemporary person, we may ponder how we envisage the challenge that brought about by our current existence. The individual
viewpoints are of great significance. When I compared the natural view expressed by Dong and Ju with our current environmental
challenges, I found a contemporary person have had an indifferent sense of alienation for the nature, estrange the ancients’ artistic
concept or “environmental ethics” about the enjoyment of springs and pines, the “livable and travelable” familiarity feeling with nature

has gone, which actually astonished me. Today, all kinds of new technologies are produced and greatly extend the possibilities to see



our world being microcosmically and macroscopically, obscuring the real concrete feelings which cannot be imaginable by the

predecessors. In such a contradiction, I begin to pursue a creative angle of my view.
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Fospel: Yes, such microcosmically and macroscopically views impacts us unfamiliarly. So from these experimental works, what sort

of audiences’ reaction do you like to draw?
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Lam Fung: Human being usually has a kind of self-satisfied mentality and feels our world is the only one. I hope to take off and arouse
the diversity of the understanding on the “world” by adapting the macroscopic and microscopic views to suggest different
perspectives, and maybe our attitudes will be more modest toward the world as a whole. Regardless whether the visual focus is
microcosmically or macroscopically, how we are looking earth from outer space or looking into a cell deeply, it relates to organism. It

is not man-made, not built, but of liquid, to draw awareness as out of respect for life, which also deemed as a warning signal!
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Fospel: This interactive three-dimensional sculpture — “Temple hung on air”, is a transboundary work, plays with the sense of people’s
thrill for the unknown via multimedia means, where did the inspiration comes from? It seems that your works highly values the

audiences’ feedback and interaction, is this your emphasis?
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Lam Fung: There is another name for this work called the Black Box. The inspiration doesn’t come from a particular object, but from
the uncertainty of the whole era. Living in this era, my thought forms a strong urge to research on the curiosity and mix feelings people
face in unknown situation. The motive of the desire of human being includes the pursuit of fame and power and money are based on
such feeling, which is an interesting phenomenon and ongoing thoughts for me. “Temple hung on air” is a trans-media work that is not
static, the audience is placed into the work and the chain reaction of audience is an indispensable element. We may say, every
audience’s behavior and reaction are the derivation of the original work, and achieve the original creative intention of the whole work
via interaction. Compare with my contemporary ink painting where the emphasis of the interaction lies on resonances in idea and

spirit, this trans-media work, “Temple hung on air” reinforces the behavior experience.
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Fospel: So this three-dimensional sculpture is to research the psychological behavior of human being dealing with unknown, is

psychology of interest to you?
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Lam Fung: Yes. “Temple hung on air” is a practical application in psychology. In Austria the place I live is close to the former home
of Sigmund Freud, The subconsciousness research of Sigmund Freud is still a mainstream in the psychology study today. The
relationship between artist’s expression and his subconsciousness activity is correlated. My work corresponded to this relationship,
transmitting information into the subconsciousness of audience. The exhibition applies mystery and surprise to convey messages:

simplicity and frugality.
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Fospel: What opportunity brings you to work with new media art? It is relatively a new art form. Do you deem yourself as a Chinese

ink painting artist or a new media artist?
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Lam Fung: My early study in the Chinese painting field was a sediment phase in my development. Without heritage or without years
of cultivation, the skills of Chinese ink painting is hard to absorb and to master. I respect the old art but recognize the urge for new
aesthetic. The new media art has its own developments in modern era since the computer was invented in 1940s. Through the
experimental development in 1960s to 1990s, it gradually walked into popularization. I started with new media in the 90s, using it as
digital tool for image manipulation. This opportunity came after I held my solo contemporary ink painting exhibition in Hangzhou at
the Museum of Zhejiang Academy of Fine Arts (now China Academy of Art). I pursued postgraduate in the Master Class for Painting
and Printmaking at Vienna Academy of Fine Arts, an academy with over three hundred years’ history. Due to its history and
geography of Austria, the energy to absorb the world culture is very strong and the artistic atmosphere is relatively open, I started my
experimental on new media. At that time, new media art had already rudiment applications for two-dimension, three-dimension and
remote simulation, maybe technology of the software and hardware are limited, but the art direction wasn't restricted. I then discovered
my distinct art background compatible with new media, discerning the potential to generate something intense. I continue to develop

intermedia art since and works as an educator in this field beside my traditional media.
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I believe the convergent of art and science let us expand the possibilities in understanding the world better. The impacts of modernity
and rapid developments of technologies has changed our point of view so it is normal for artist to find new meaning in our time. While
we recognize that new media is just a tool to some extent, it shares the same principle of ink painting that depends on brush, paper and
ink. I think personal expression should be the key in art be it new or old media. This exhibition hopes to present the organic integration
of new and old medium. While Chinese ink serves as a kind of spiritual carrier, the interactive sculpture and new media device extend
the possibilities of new expression. I applied flexible movement of the ink and temporal light movement to generate strong solubility
and inhibitory property that exist in the same exhibition space. Lacking either aspect of them will reduce the temperament as a whole.

The combination of the new and old medium should be organic, not an equation of “1+ 1=2", but also create a brand new prodigy
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Fospel: Will you settle down in Shanghai? As for an international artist, why did you select this city to settle down?
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Lam Fung: As a cosmopolitan city, the openness of Shanghai is obvious. I also hold a visiting professorship in a local university.
Besides, when I was young, I often stayed in my teacher Tang Yun’s residence in Shanghai and befriended many old artists like oil
painter, Mr. Zhou Bichu. These experience in Shanghai has great emotional impacts on me, so naturally Shanghai has a place in my

heart.
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Lam Fung (Lin Feng in hanyu pinyin), was a close disciple of modern ink painting masters Tang Yun and Zhao Shao Ang. Upon
graduation from high school in Hong Kong in 1986, he entered the prestigious National Zhejiang Academy of Fine Arts now the China

Academy of Art in Hangzhou and participated in the contemporary ink painting movement.
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After graduating in 1990, he was invited by Austrian Akademie der Bildenden Kiinste in Vienna to join the Master Class for Painting
and Printmaking under Prof. Maximilian Melcher then Chancellor of the Academy where he also interacted with other renowned

European artists including F. Hundertwasser and Arnulf Rainer. In 1993, he was awarded Master of Fine Arts with First-Class



Honours by the Austrian Academy of Fine Arts, Vienna.
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Lam Fung is an artist, educator and proponent of inter-disciplinary practice in contemporary art. He is founding member of
contemporary art movement - Ink Forum. Lam has worked in Austria, Australia, China, Singapore and the United States; and taught
fine arts and new media at tertiary level. He draws his aesthetic approach in art from his transcontinental experiences and finds
inspiration from history and memories, contemporary events, myth and ritual. His works are found in the permanent collections of the
Albertina Museum, the Austrian Ministry for Art and Science, Vienna City Government, Pacific Bell USA, Siidwest LB Germany,

Hong Kong University, Monaco royal family and other notable private collectors.
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